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commonly give no sign of pain, although they expe-
rience it most acutely.

The reasons which they have for painting them-
selves,— especially for a temporary purpose,— are
certainly not barbarous. This Painting serves
them in winter as a mask against the cold and the
ice; in war, it prevents their countenances from
betraying them by revealing inward fear, makes
them more terrible to the enemy, and conceals ex-
tremes of youth or age, which might inspire strength
and courage in the adversary. It serves as adorn-
ment at the public feasts and assemblies. They also
paint the prisoners destined to the flames, as victims
consecrated to the God of war, and adorn them as
the ancients adorned theirs. They do the same also
to their dead, for the same reasons for which we
adorn ours. And as painting themselves is peculiar
to the men, so it is the custom of men, and not of
the women, to wear even in war little mirrors about
their necks, or in the small pouches in which they
carry the Tobacco which they smoke perpetually,—
at the assemblies, and everywhere. They use hot
baths, but in a very Barbarous manner; they inclose
large stones, red-hot, in a little cabin, where 15 or
20 persons come together, seated like Apes, who
touch one another closely, and remain there during
whole hours,— working themselves, while singing
violently, into an excessive perspiration; and on
issuing thence, even at the beginning of winter, they
plunge into some half-frozen lake or river, from
which, inexplicable though it seem, they return with-
out distress. They do this from superstition, for
cleanliness, for health, and for pleasure; it is thus
that they refresh and invigorate themselves in the


